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Component 2 Section C

Spione/Spies Exam Preparation Template




Discuss how far your chosen film or films reflect aesthetic qualities associated with a particular film movement.     (20)


What the exam board want:

- Excellent understanding of knowledge and understanding of film as an aesthetic medium (AO1)

- Excellent application of knowledge an understanding of film as an aesthetic medium to analyse the chosen film(s) (A02)

- Uses excellent points to develop a sophisticated exploration of how far the chosen film reflects aesthetic qualities associated with a specific film movement (AO2)


How you can achieve this:

Demonstrate an understanding of characteristic aesthetic qualities associated with silent film and expressionist/realist debate

Discuss aesthetic qualities, relating to cinematography, editing, mise-en-scene and performance or a combination of all four

Recognise that the aesthetic qualities are integral to silent movies and expressionist film movement

Discussion of the film in a wider context of silent /expressionist film movement and its aesthetic characteristics



Essay Plan Template

	Introduction:

-Introduce the film, the genre and context 
-Expressionism vs. realism – the film falls between the two
-Lang and his peers as auteurs/artists (viewed cinema as an art form) 
-Expressionism as symbolism – representing the ‘pain’ in Germany at the time
-The influence of American investment  (Dawes plan, 1924) and therefore ‘realism’


	Paragraph 1

· Quote “Artistic movement of German expressionism represented internal conflicts by projecting them onto an external world’ through stylised décor, lighting, acting and gesture, making the world seem strange and distorted
· Highlight a specific scene to prove this quote – suggested scene – opening montage - BRIEFLY EXPLAIN SCENE IN CONTEXT
· Explore in detail the cinematography, editing, mise-en-scene and performance of selected scene
· Link to historical context to justify aesthetic qualities in the chosen scene.


	Paragraph 2

· Point – Kino debate: difference between Hollywood and Expressionist film movement.  Germans saw cinema as an art form and we can see this through the stylised nature of the film.  These elements differentiated them from other cinema movements of the time. 
· Highlight a specific scene to prove this quote – suggested scene – exaggerated performance Haghi’s evil bidding/Agent 37 begs (13:00-16:38) - BRIEFLY EXPLAIN SCENE IN CONTEXT
· Explore in detail cinematography, mise-en-scene and performance of selected scene
· Link to ‘kino debate’
· 

	Paragraph 3

· Point - New objectivity movement – a realist movement that dealt with real issues head on, to create political change in Germany.  The fact that Spies lies somewhere in between expressionism and ‘the new objectivity’
· Highlight a specific scene to prove this quote – suggested scenes – Agent 326 and Sonja meet (27:50-33:00) & Masimoto’s betrayal (1hr 11 – 1hr 15:41) - BRIEFLY EXPLAIN SCENE IN CONTEXT
· How scene has elements of realism and expressionist elements – demonstrating the mix of styles (Explore in detail cinematography, mise-en-scene and performance of selected scene)




	Paragraph4

· Germans among pioneers in photographic technology and keen to experiment with cinema as a medium
· Highlight a specific scene to prove this quote – suggested scenes – The Train Crash - BRIEFLY EXPLAIN SCENE IN CONTEXT
· Explore in detail cinematography, mise-en-scene and performance of selected scene

	Conclusion

· Haghi’s suicide as a reflection of German historical/political contexts of the time, with reference to clown costume and sense of insecurity, confusion and distorted view in Germay at the time.
· Link to introduction



Notes:
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Discuss how far your chosen film or films
reflect aesthetic qualities associated
‘with a particular film movement. (80)
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